THE WORK OF ART AND THE SPECTATOR 


mind of a spectator who is interested in and capable of 
regarding works of art as autonomous-aesthetic phenomena 
shortly after that work of art has been brought into ex- 
istence is a better [sic] work of art than either a work of 
art that has not been placed in a position where it is 
accessible to and can be regarded as an autonomous-aes- 
thetic phenomenon by the conscious analytical mind of 

a spectator who is interested in and capable of regard- 
ing works of art as autonomous-aesthetic phenomena short- 
ly after it has been brought into existence or a work 

of art that has never been placed in a position where 

it is accessible to and can be regarded as an autonomous- 
aesthetic phenomenon by the conscious analytical mind 

of a spectator who is interested in and capable of re- 
garding works of art as autonomous-aesthetic phenomena 
(9) that if the third circle in the life ot an autono- 
mous-aesthetic phenomenon closes it is because of the 
fact that the work of art in question is not an impor- 
tant component of that collective body of works of art 
created by the mind of man (10) that the more popular a 
work of art is the more important it is in the history 
of art (11) that recently created works of art are ipso 
facto more important in the history of art than those 
autonomous-aesthetic phenomena that are not recently 
created (12) that the third circle in the life of an 
autonomous-aesthetic phenomenon closes if that work of 
art is not perpetually popular (13) that an integral 
component of that collective body of autonomous-aes- 
thetic phenomena that have been brought into existence 
by the conscious analytical mind of man that has never 
been placed in a position where it is accessible to and 
can be regarded as an autonomous-aesthetic phenomenon 

by the conscious analytical minds of a great many spec- 
tators can not be a highly important component of that 
collective body of autonomous-aesthetic phenomena that 
have--ever since man-the-wanderer became man-the-non- 
wanderer--been regularly brought into existence by the 
conscious analytical mind of man (14) that those autono- 
mous-aesthetic phenomena that have been brought into ex- 
istence by the conscious analytical mind of man most 
recently are always more modern than those autonomous- 
aesthetic phenomena that have not been recently brought 
into existence by the conscious analytical mind of man 
(15) that those autonomous-aesthetic phenomena that have 
been brought into existence by the conscious analytical 
mind of man most recently are ipso facto superior [sic] 
to those autonomous-aesthetic phenomena that have not been 
created recently by the conscious analytical mind of man. 





